34 + CHICAGO SUN-TIMES + MONDAY, MAY 21, 2012

ROBIN GIBB | 1949-2012

Bee Gees star dies after cancer flghi

Robin Gibb, one of the three
Bee Gees whose falsetto harmo-
nies powered such hits as “Stayin’
Alive” and “Night Fever” and
defined the flashy disco era died
Sunday, his representative said. He
was 62.

Mr. Gibb’s family announced in
a statement that “Robin passed
away today following his long
battle with cancer and intestinal
su]‘gery. ”»

He was hospitalized briefly in
2011 with what doctors said was
an inflamed colon, and had several
intestinal surgeries to remove
growths.

The band of Gibb brothers was
famed for the influential 1977 “Sat-
urday Night Fever” soundtrack
that became one of the fastest-
selling albums of all time with its
innovative fusion of harmony and
pulsing dance floor rhythms.
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5 songs that showcase his tenor

BY THOMAS CONNER

Pop Music Critic/tconner@suntimes.com

The Bee Gees came in threes,
but which one was Robin?

Not the tinny falsetto voice that
became the hallmark of the frater-
nal trio’s pop and disco hits — that
was bearded brother Barry. Robin
was the thin one with the wonky
overbite and the quivering, tender
tenor. When the group began, in
fact, Robin was the lead singer.

Here are five tracks from the
group’s catalog that best show-
case Robin’s unique contribution:

“Lum-de-loo” (1966)

The Bee Gees’ first full-length
LP in 1967 featured folk songs

about artists and mining disasters.

Before that, Robin penned this
jaunty parlor-piano single about a
suicidal mayor who “shot a man in
Ellenburg long, long time ago.”

““Another Cold and Windy Day”

(1968)

In the ’60s, Coca-Cola con-
vinced popular singers to do songs
for its “Things Go Better With
Coke” ad campaigns. The Bee
Gees recorded two, including this
oddly dreary tale — the swaying,
Mellotron-laced tune sounds like
something the Hollies would have
written if the “Bus Stop” romance
had gone sour — but Robin sings,
“I open up some Coke and smile /
and then my mind’s free for a while.”

“How Can You Mend a Broken
Heart” (1971)

Recordings and performances of
this song illustrate the stark differ-
ences between Robin’s tenor and
Barry’s soft falsetto, as well as how
the two complemented each other
when trading lead vocal duties.

“Nights on Broadway” (1975)

At the dawn of the group’s disco
era, this hit demonstrates how
the interplay between Barry and
Robin evolved, with Robin playing
an earthy, street-level counterpart
to his brother’s lofty heights.

“The Longest Night” (1987)
After their commercial tri-

t first Robin bb was th ead
singer, but not during the Bee
Gees’ disco heyday.

umphs with Barry in the lead,
Robin was relegated to usually
one token lead vocal per album.
The “E.S.P” album was mostly h
lariously bad, though Robin’s hig
ly effected vocals on this dreamy
ballad are some of his best.



